THE BRINGING FORTH OF THE WORK OF ART 


world [think about the Roman holiday Mundus Patet cel- 
ebrated August 24th October 5th and November 8th] not 
to diseased airs causing cholera and other pestilences 
[think about The First Part of Henry the Fourth Act 

III Scene i in which Henry Percy "Hotspur" mocks Owen 
Glendower for his belief that he (Glendower) is not in 
the roll of common men and that he is endowed with 
magic powers because at his birth the heavens comma 
fearing his birth comma were "full of fiery shapes of 
burning cressets" and that the earth similarly fearing 
Glendower's birth shook like a coward, and explains 

to Glendower that "Diseased nature oftentimes breaks 
forth/In strange eruptions; and the teeming earth/Is 
with a kind of cholick pinch'd and vext,/By the im- 
prisoning of unruly wind/Within her womb; which for 
enlargement striving,/Shakes the old beldam earth, and 
topples down/High tow'rs and moss-grown steeples. At 
your birth,/Our grandam earth, with this distempera- 
ture,/In passion shook."] rather to those conditions 
that result in an extraordinary quantity of dialectics 
between the spatial and temporal contexts of emission 
of given stimuli and the spatial and temporal contexts 
of reception of given stimuli dialectics which in other 
words have consequences that are not only autonomous 
but also aesthetic phenomena. Pause and think for ex- 
ample about four works of art that were created in the 
city of Venice during that period in the sixteenth and 
seventeenth centuries when Venice was a highly impor- 
tant center of artistic creation [Il Ritorno d'Ulisse 
in Patria and L'Incoronazione di Poppea of Claudio 
Monteverdi Allegorical Scene of Giovanni Bellini (oil 
on wood, 73 am. X 119 cm., Galleria degli Uffizi, Florence) The Tri- 
umph of Venice, Queen of the World of Paolo Veronese ~ 
(c. 1585, oil on canvas, Palazzo Ducale, Venice) for 
example] and think about the spatial and temporal con- 
texts of emission and reception of those stimuli that 
were instrumental in the form-ation of those works of 
art. Pause and think for example about the city of 
Paris during those decades of the twentieth century 
when Paris was a highly important center of artistic 
creation [The Making of Americans of Gertrude Stein 
Parade of Erik Satie Still Life with Geranium of Henri 
Matisse (1910, 93 cm. X 115 cm., Bayerische Staats- 
gemdldesammlungen, Munich) for example] and think about 
the spatial and temporal contexts of emission and re- 
ception of those stimuli that were instrumental in the 
form-ation of those works of art. Why did those cities 
cease being important centers for the creation of art? 





